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AUTHOR’S NOTE

Camellias are one of those flowers that don't get a lot
of fanfare. They’re not as beloved as roses. People don’t get
nostalgic about them the way they do about tulips or lilies.
They don't have the fragrance of gardenias or the showi-
ness of dahlias. They don't hold up very well in bouquets
and, when in bloom, it isn’t long before their petals brown
and fall to the ground. And yet, I've always found camellias
to be stunning in their quiet, understated way.

I don’t remember the first time I noticed a camellia.
I remember them growing in my grandmother’s garden
and blooming, one pink, one white, beside the entrance to
my childhood home. Somehow, in my life, camellias were
always there, gracefully swaying in the breeze.

They're old-fashioned flowers (trees, really). In Seattle,
where I live, many of the homes built at the turn of the
last century feature old camellias presiding over the front
yards. In fact, when my husband and I bought our first
home in Seattle—a 1902 Victorian—it came with a camel-
lia. T still remember its enormous trunk and how it stood
tall, with branches that reached up to our second-story
bedroom window.

While you'll still find these gorgeous trees in mod-
ern-day gardens on occasion, camellias have stepped back
to make room for more popular garden choices—rows of
lavender, ornamental grasses, azaleas, and Japanese ma-
ples. Fashions change; garden preferences do too. And yet,
I still have a soft spot for camellias.

When I set out to write this novel, I had an image in
my mind of a single camellia tree with big saucer-size
blossoms and shiny, emerald leaves. And then the rest of
the scene came into view: row after row of camellias. An
orchard.



IIPUMEYAHUE ABTOPA

Kamenuu u3 Tex 11BeTOB, KOTOPBIM He TPyOAT ¢aH-
¢apel. VIx mo0sT He Tak, Kak po3bl. OHY He BBI3BIBAIOT Y
JTIOieVl TOVl HOCTA/IBIMM, YTO BBI3BIBAIOT TIOJIbIIAHBI VIV
My, Y HUX HET apOMaTa TapfieHMiI Y IBIITHOCTY Feop-
TMHOB. VI3 HUX mo/Ty4atoTcs He cmiukoM a¢dekTHbie 0y-
KeTbl, U1 IOBO/IbHO CKOPO VX JIEIECTKY TYCKHEIOT U OIla-
JaroT. VI Bce )ke KaMenuy Bcerja MOpakaay MeHs CBOeN
TUXOM HEJOCKa3aHHOCTBIO.

He Mory npunomMHnTb, KOIZia 51 BIlepBble 3aMeTIIIa Ka-
Memuio. [ToMHIO TO/TIBKO, YTO OHY POCIM B 6A0YIIKITHOM
cajJy M IIBe/M — OJHA PO30Bas, Apyras Oenas — y BXofa
B JJOM Moero fieTcTBa. Kak-To Tak MOIy4mnioch B Moeit
JKVI3HYI, YTO KaMeJINY 6ce20d IIPYICYTCTBOBAIN B Hell, rpa-
IIVI03HO II0Ka4yyBasiCh Ha BeTepKe.

9To He MOJHBIE IIBETHI (a IO IIpaB/ie CKas3arhb, 3TO fie-
peBbs). B Cuarre, rae A )XuBy, MHOTME OMA, IIOCTPOEH-
Hble B KOHIIe IIPOIIOTO BeKa, MO)KHO OT/IMYUTD 110 CTa-
PBIM KaMe/ysAM, pacTyIIVMM B IaymicafHuKax. Korma Mbl ¢
MYy>KeM KYIJIM Hall epBblil oM B CuaT/ie — BUKTOPU-
AHCKMIL, TOCTpoeHHbIN B 1902 rogy, — OH JocCTanca HaM
BMecCTe ¢ KaMenuell. /1o cux mop MOMHIO 3TOT OTPOMHBIN
CTBOJI M €r0 BeTBM, JOCTaBaBIINe IO OKHA Hallleil CIajIb-
HJI Ha TPETbEM STaXe.

XO0TA 1 B COBPEMEHHBIX CafiaX MOPOJ MOXXHO YBULIETDH
3T POCKOIIIHBIE IepeBbs, KAaMe/INI BCe JKe YCTYIIIN CBOe
MecTo 6ojiee NMONY/APHBIM PACTEeHUAM — Telepb 00T
PAIbI TaBaH/B], TeKOPATVIBHBIE TPABBI, a3a/IMV U ATIOHCKIe
KJIeHbl. Moyia MeHsAeTCs, U CafioBble IIPeIIIOYTEHVIS TOXKeE.
VI Bce ke 51 1O CMX HOP IUTAI0 CTA0OCTD K KaMeTVsAM.

Korpa 51 cobpanmach nycarb 9TOT pOMaH, y MEHs B yMe
BO3HUK 00pa3 OJVIHOKOTO iepeBa C L[BeTaMJMl pa3MepoM
¢ 6mroptie M 6/IeCTALVIMU M3YMPYSHO-3€/IeHbIMY JTACThS-
MI. A TIOTOM Ha ClLieHe IOSIBU/IOCH U OCTa/IbHOE: PAIBI U
pszmbl Kamenuit. Lenbrit cao.
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I began to wonder if the camellia in this imaginary
orchard could be a rare variety, perhaps even the last of
its kind. And, as it turns out, a few very rare camellias do
exist in real life—sequestered away in private gardens and
public conservatories around the world, most notably in
England.

When I close my eyes now, months after completing
this novel, I can still see the gardens of Livingston Manor.
I have to admit, it makes me a little sad to know that this
place doesn't really exist, because I'd love more than any-
thing to visit. I'd sit in the orchard and gaze out beyond
the stone angel to the carriage house and admire the ca-
mellias.

I hope this story brings you closer to your own beauti-
tul, private garden, whether it’s right outside your door or
tucked away in your heart.

SJ
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51 sagymarnace: a He cfienaTh /I JepeBoO B BOOOpaka-
€MOM KaMeJIVIeBOM CaJly PefiKoil pasHOBUJHOCTHIO, BO3-
MOXXHO Jjaxke, ITOC/IefiHell B cBoeM pope? Kak okasanocs,
B PeasibHOI >KM3HY KaMelnuy BCTPEYATCsI OYeHb pef-
KO — OHI CKPBIBAIOTCS B YaCTHBIX CafiaX 1 00I[eCTBeH-
HBIX OpaH)XepesX 110 BCeMy MUPY, 110 OOJIbIleli YacTy B
Anrmun.

Tenepp, uepe3 HECKOTBKO MeCsIeB MTOCTIe HAMCAHWS
pOMaHa, 3aKpbIBas I7a3a, 5 MO-IPEeXHEMY BIDKY Call B
JInuBnarcTOH-M3sHope. [lo/KHa Ipu3HATh, MHE TPYCTHO
OTTOTrO, YTO 3TOTO MeCTa Ha CAMOM JieJIe He CYIeCTBYeT,
IIOTOMY YTO MHe OOJIbIlle BCEro Ha CBETe XOTENIOCh ObI TaM
no6b1Bath. I 661 cujena B cafy, CMOTpe/ia Ha capait, pac-
TIOJIOXKEHHBIN 3a CTaTyell KAMEHHOTO aHTea, 11 TIo6oBa-
JIaCh KaMeIVAMIA.

Haperoch, ata ucropus cuenaet misi Bac 6omee 6mus-
KJM Balll COOCTBEHHBIN yeVIHEHHBIN CaJiuK, Iie ObI OH
HY ObIT — TYT Ke, 3 IBEPbIO, WJIV B BallleM Ceppile.

C.IL



My destiny is in your hands.
— The meaning of the camellia flower,
according to the Victorian language of flowers



Mos cyovba 6 sauiux pyKax.
VIMeHHO 3TO O3HaYaeT LIBeTOK KaMe/INy Ha BUKTOPU-
aHCKOM sI3bIKE [[BETOB.



Prologue

A cottage in the English countryside
April 18, 1803

The old woman’s hand trembled as she clutched her
teacup. Out of breath, she hadn't stopped to wash the dirt
from under her nails. She hovered over the stove, waiting
for the teakettle to whistle as she eyed the wound on her
finger, still raw. Shed clumsily cut it on the edge of the
garden shears, and it throbbed beneath the bloodstained
bandage. Shed tend to it later. Now she needed to come to
her senses.

She poured water in the little white ceramic pot with
the hairline crack along the edge and waited for the tea
leaves to steep. Could it be? Shed seen a bloom, as clear as
day. White with pink tips. The Middlebury Pink, she was
certain of it. Her husband, rest his soul, had tended to the
camellia for twenty years—sang to it in the spring, even
covered its dark emerald leaves with a quilt when the frost
came. Special, hed called it. The woman hadn’t understood
all the fuss over a scrawny tree, especially when the fields
needed plowing and there were potatoes to be harvested.

If he could only see it now. In bloom. What if someone
from the village finds it? No, she couldn’t let that happen. It
was her responsibility to make sure of that.

Years ago, her husband spent sixpence on the tree,
which was then just a sprout peeking out of a ceramic pot.
The traveling salesman told him it had been propagated
from a shoot at the base of the Middlebury Pink, the most
beautiful camellia in all of England, and perhaps even the
world. The only known cultivar, which produced the larg-



IIponor

Kommeox 6 anenuiickoti Oepeste
18 anpens 1803 200a

Crapas >keHIIMHA JpoXKallell PyKoil OKMMasa 4alikKy.
OHa TspKeno [bIIaja, Mof HOITsAMMU YepHena rpsasb. OHa
CTOANA y TUIATHI U JKJa/la, KOIZA JKe 3aCBUCTUT YaliHUK.
Ot Hedero fie/1aTh KeHIVHA IPMHATACh pacCCMaTpUBaTh
ellle He 3KMBIIYIO paHKY Ha nasnble. OHa c/1y4aiiHo 1o-
pesanach CaZloBbIMM HOXXHUIIAMM, ¥ TeIlepb Iasel] HblI
IIO7; OKPOBaBJIEHHO NOBA3KOM. HO paHKoI1 OHa 3aiiMeTcs
no3xe. Certyac HaJjo IPUIITH B ceOsl.

OHa Ha/MIa BOABI B MaJIeHbKIIT O€TIbIil 3aBapOYHBIII
YafHMK C TPEIIVHKOI BJO/Nb Kpasd U MOJOXKAana, MOoKa
yait 3aBaputca. Bosmoxno nu maxoe? OHa Bugena nse-
TOK SICHO KaK 00>xmit leHb. Besblit ¢ po30Boit KaitMoit 10
KpasiM. HecomuenHo, aTo Mmupnnbepuiickass pososasi. Ee
MYX, TApCTBO eMy HebecHOe, yXaXkIBaJl 3a 9TOJ KaMe/Iu-
el IBafLaTh JIeT — IIeJI M1 IECHY BECHOII, JayKe HaKpbIBal
OflesTIOM ee VISYyMpPYIHbIE JIMCTbs, YTOObI UX He TPOHYII
Mopo3. OH Ha3bIBas ee 0cobeHHoIt. KeHa He moHnmana
3TOJI CyeThl BOKPYT HEKA3JICTOTO iepeBa, 0COOEHHO KOryja
ObI/IO HY>KHO BCIIaXVBATbh I10JIe J KOIIAaTh KapTOIIKY.

YBugen 661 oH 3TO fiepeBo Temepsb! OHO paciBero.
A e0pye 3amemum kmo-mo u3 depesnu? Het, aToro ona
He JOIyCTUT. ITO €€ JOIT.

Heckonbko neT Hasaf My> KyIIUI CaXKeHel] 3a IeCTH-
IIEHCOBUK, 11 3TO OBUI IPOCTO NPYTUK B ropuike. bpons-
YT TOPrOBel] CKasaj, YTO 9TO Mober MUIOepUiiCKO
PpO30BOII — caMoli KpacuBOJl KaMe/ny BO Bceil AHITINH,
a BO3MOXXHO, I BO BCEM MUpe. YHUKAJIbHBIN COPT, LBe-
TYWIMIT caMbIMM OO/IBIIVMY, CaMBIMM M3YMMUTE/IbHBIMU



