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Hoporue npy3bs!

Kak u3BecTHO, JTy4lIMid CrIOCO0 YYUTh UHOCTPAHHBIN
SI3BIK — 3TO YMTaTh XyIOXECTBeHHYIO juTepatypy. Ho
YTEHUE JOJDKHO ObITh HE TOJIBKO ITOJIE3HBIM, HO U YB-
JiekareabHbIM. [103TOMY MBI OTOOpanu s Bac Jydllue
MpOU3BEAEHUSI MUPOBOI JUTepaTypbl. B KHUrax cepuu
Bilingua BbI HaiigéTe amanTUpPOBAHHbIE TEKCThl MPOU3-
BEICHUI HA aHIVIMKACKOM $3bIKE C MapaUIeJIbHbIM IIepe-
BOJIOM Ha pyccKuil. B momoiHeHMe K TeKCTaM JaroTcCs
yIIpaXXHEHUsI Ha TIOHMMAaHUe TPOYMTAaHHOIO ¢ OTBETaMU
1 aHIJIO-PYCCKUI CJI0Bapb, B KOTOPOM Bbl MOXKETE YTOU-
HUTb 3HaU€HHE KOHKPETHOTO CJIOBA.

Bce aHmmMiickre TeKCThl 03ByY€Hbl HOCUTEISIMU S13bI-
Ka ¥ COBEPILIEHHO Oecnaamuo JOCTYMHbI 1151 TPOCTYILIM -
BaHUS Ha opuumaabHoM caiite nsgareabcTBa ACT. Uro-
ObI BOCIOJIb30BATbCS OECILIAaTHBIM ayAMONPUIOXEHUEM,
HEO0OXOIUMO:

* 3aperucTpupoBaTbcsl B pazneiie «YurtaabHs» Ha

odunmanbHOM caiite nuznareabctBa ACT
(https://ast.ru/reading-room/),

* MEepeiTH B KaTaJior «AyaruoMaTepuaibl»,

* BBIOpaTh HY>KHbIU ayIMOKYpPC.

ITocne aTOro Bbl CMOXETE COBEPLIEHHO OeCrIaTHO
MPOCJIYIIMBaTh ayAUOINPUIOXKEHUE OHJIAlH UJIM CKayaTh
Ha CBOE YCTPOMCTBO M MCIIOJIb30BaTh 0€3 MOAKIIOUEHUS
K MHTEpHETY.

XKenaem ycriexos!
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THE HORROR IN CLAY

he most merciful thing in the world, I think, is the

inability of the human mind to correlate all its con-
tents. We live on a placid island of ignorance in the midst
of black seas of infinity, and it was not meant that we
should voyage far. The sciences have harmed us little; but
some day the piecing together of dissociated knowledge
will open up such terrifying views of reality, that we’ll
either go mad from the revelation or flee from the light
into the peace and safety of a new dark age.

Theosophists have guessed at the awesome grandeur
of the cosmic cycle where our world and human race
form transient incidents. Their strange suggestions freeze
the blood. Forbidden ages chill me when I think of them
and madden me when I dream of them. That glimpse, like
all dread glimpses of truth, appeared from an accidental
piecing together of separated things: in this case, an old
newspaper and the notes of a dead professor. I hope that
no one else will make this piecing; certainly, if I live, I
shall never add a link in that terrible chain. I think that
the professor, too, intended to keep silent, and that he



Y3KAC, BOILIOIEHHBIN B IVIMHE

CaMOfI MUJIOCEPIHOM BEIBIO B MUPE, s AyMalo, SBJISIETCS
HECIIOCOOHOCTh YeJIOBEYeCKOTO pa3yMa CBS3BIBaTh
BOEIMHO BCE ero cojepxaHve. MBI XKMBEM Ha TUXOM
OCTPOBE HEBEXKECTBa IOCpear YEPHBIX MOPEH OEeCKOHEYHOCTH,
¥ He IpeJIojarajoch, 4TOObI MbI YIUIBIBAJTH OT HEro
Janeko. Hayky MPUYMHUIM HAM Majio BPeZa; HO ORHAK/BI
coelMHEHWE OT/EJbHBIX KYCKOB Pa3pO3HEHHBIX 3HAHUU
OTKPOET TaKHe YyiKacalolihe BU/Jbl JeHCTBUTENbHOCTH,
YTO MBI WIM COMZIEM C yMa OT TaKOrO OTKPOBEHWS, WU
cOeXMM OT cBeTa Tyza, IZle TUXO U CIOKOMHO, — B HOBOE
CpeHEBEKOBDE.

Teocodnl TPEANONOKUIN YAUBUTENBHOE BETUKOJIEITHE
KOCMMYECKOTO IIUKJIAa, B KOTOPOM Halll MUp U YeJloBedYecKast
paca COCTaBJIAIOT JIIIb BpeMeHHbIe 00uTeMu. X cTpaHHbIe
MIPEAITONIOXKEHUS JIENEHAT KPOBb. 3allpeTHbIE JIIOXU BBI3HI-
BaIOT BO MHE JIpOXKb, KOTZIA A AYMalo O HUX, U Pa3fpa’karoT
MEHS, KOoTZla s1 BIXKY UX BO CHe. DTOT MpoOJIecK, KaK U BCe
y’KacHble TPOOJeCKW WCTUHBI, BO3HUK OT CJIy4allHOTO CO-
eZIMHEeHUs BOEAUHO Pa3pO3HEHHBIX GPparMeHTOB: B JAHHOM
clydae 3TO OBUTM cTapas ra3eTa W 3allMCKU YMEPIIETO MPo-
deccopa. { HazieI0Ch, YTO HUKTO OOJIbIIIE HE CBEPIIUT TAKOTO
COeIMHEHUST; KOHEYHO, eCJIU 5 OyZly )KUTb, TO HUKOT/A He J10-
6aBJTI0 HA OTHOT'O 3BE€HA K TOM y)KacHOU 1enu. S ;ymaro, 4To
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was going to destroy his notes but sudden death stopped
him.

My first experience began in the winter of 1926-27
with the death of my great-uncle, George Gammell An-
gell, Professor Emeritus of Semitic Languages in Brown
University, Providence, Rhode Island. Professor Angell was
widely known as an authority on ancient inscriptions, and
the heads of prominent museums had frequently asked him
for help; so his death at the age of ninety-two was talked
about. Moreover, interest was intensified by the obscurity
of the cause of death. The professor had been stricken
while he was returning from the Newport boat. He fell
suddenly; as witnesses said, after he had been jostled by
a nautical-looking negro who had come from one of the
queer dark courts on the precipitous hillside which formed
a short way from the waterfront to the professor’s home in
Williams Street. Physicians were unable to find any visible
disorder, but concluded after perplexed debate that some
obscure lesion of the heart, induced by the brisk ascent
of a steep hill by so elderly a man, was responsible for
the end. At the time I saw no reason to dissent from this
dictum, but latterly I began to doubt.

As my great-uncle’s heir and executor, for he died a
childless widower, I had to study his papers; and for that
purpose I moved his files and boxes to my quarters in
Boston. Much of the material will be later published by
the American Archaeological Society, but there was one box
which I found very puzzling, and which I did not want
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npodeccop TakKe HaMepeBaICsA XPAHUTh MOTYaHUE U CO-
6upasics YHUYTOXKUTH CBOU 3alMCKY, HO BHe3allHasA CMepTh
OCTAHOBWJIA €T0.

Motii mepBBIi OMBIT CIyYMicsa 3UMoi 1926-27 rogoB co
CMEPTBIO MOEro IBOIOPOAHOrO Aeaa, :xopmka 'ammena OH-
JKeJuIa, 3acy:keHHoro nmpodeccopa B OTCTaBKe, CIeluau-
CTa [0 CeMUTCKUM f3bIKaM B BpayHOBCKOM yHUBepcUTeTe B
[TpoBuzence, Pox-Atinens. [Ipodeccop DHmKeT OBUT MIHUPO-
KO M3BeCTeH KakK CIelIMaJUCT 110 APeBHUM MMCbMeHaM, U py-
KOBOJUTEIN M3BECTHBIX My3€eB 4acTO OOpaIlajvch K HEMY
3a IIOMOIIBI0; IIO3TOMY €r0 CMEPTb B BO3pacTe JAEeBAHOCTA
ZBYX JIeT obcyxanack. Kpome Toro, MHTEpecC yCHINBAJICH TY-
MaHHOU pUYMHON cMepTyU. CMepTh HacTuria mpodeccopa,
KOT/ZIa OH BO3BpalllajICA C HBIOIIOPTCKOro napoxoza. OH BHe-
3aITHO yTiaj, KaK COOOIIVIN CBUZETENH, TI0C/Ie TOTO KaK ero
TOJIKHYJI HEeTp, 0 BUJY — MOPAK, KOTOPBIM IOABWICA U3 Of-
HOT'O IIOZ03PUTEIBHOTO TEMHOI'O IBOPAa Ha KPYTOM CKJIOHE,
10 KOTOPOMY TIpOJIerajl KOPOTKHUM YTk OT 6€PeroBOH IMHUH
K oMy mipodeccopa Ha YUIbsiMC-CTPUT. Bpauu He cMOTIH 06-
HapYXUTb YTO-TN00, BEIXO/AIIIEE 3a IpeZiesibl HOPMBI, HO TI0-
CJle MyTaHBIX OOCYK/A€HUH 3aKIIOYMIN, YTO CMEPTh HACTYIIU-
J1a BCJIeZICTBHE HesACHOTO ITIOBPEX/JEeHUA CepAlia, BBI3BAHHOI'O
HaNpPDKEHHBIM IOLBEMOM CTOJb ITOXKWIBIM 4YeJIOBEKOM II0
KpyTOMy XO0JIMy. B TO BpeMs 51 He BUZiesl IPUYHH BO3paKaTh
TaKOMYy BBIBOZly, HO BIIOCJIEICTBUY {1 HA4ajJl COMHEBAaThCH.

Byzy4yu HacJe[HUKOM U AyIIENPUKa3uUKOM CBOETO JBO-
IOPOJHOTO /lefia — TOCKOJIbKY OH yMep 6e3/IeTHBIM BZIOBIIOM, —
A OJDKEH ObLT U3YYUTDb €10 OyMaru; U ¢ 3TOU LeJbIO 5 mepe-
BE3 ero Manky U AMUKA K cebe B BocToH. Bésbinast yacTh
Marepuana OyZeT To3Ke OMybOIMKOBaHAa AMEpPUKAHCKUM
apXeoyIOTUYECKUM OOIIEeCTBOM, HO OBUI TaM OIMH SIIUK, KO-
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to show to other eyes. It had been locked and I did not
find the key till I examined the personal ring which the
professor carried in his pocket. Then, indeed, I opened it,
but when I did so I confronted a greater barrier. What was
the meaning of the queer clay bas-relief and the disjointed
jottings, ramblings, and cuttings which I found? Had my
uncle in his latter years become superstitious? I decided
to find the eccentric sculptor responsible for this apparent
disturbance of an old man’s mind.

The bas-relief was a rough rectangle less than an inch
thick and about five by six inches in area; obviously of
modern origin. Its designs, however, were far from modern
in atmosphere and suggestion. And there was writing of
some kind; but my memory could not identify it.

Above hieroglyphics was a figure, an impressionistic
picture. It was a sort of monster, or symbol representing
a monster, of a form which only a diseased fancy could
conceive. If I say that my extravagant imagination offered
simultaneous pictures of an octopus, a dragon, and a hu-
man caricature, I can present the spirit of it. A pulpy,
tentacled head surmounted a grotesque and scaly body
with rudimentary wings; and the general outline of the
whole monster made it most shockingly frightful. Behind
the figure was a vague Cyclopean architectural background.
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TOPBIM MOKa3asic MHe BechMa 3araloYHbIM M KOTOPHIH g He
XOTeJI MOKa3bIBaTh ApyruM. OH OBbLT 3a1EePT, U 5 HE MOT Haki-
TU KJII04a, II0Ka He OCMOTPeJI INYHYIO CBA3KY, KOTOPYIO IIPO-
deccop Hocun B kapMmaHe. Torzia, HaKOHeLl, 1 OTKPBLI ALIYK,
HO, C/IeJIaB 3TO, 1 HATKHYJICA Ha ellé GoJbliiee MPensaTCTBHE.
YTo 03HAYAM CTPAHHBIN INIMHAHBIN Oapenbed U HalileHHbIE
MHOIO pa3pO3HeHHble 3alMCKU U BbIpe3ku? Heyxkenm mon
A4 cTal B MOC/IeHNE roZbl CyeBepHbIM? fI pelmwi HaluTu
YyZlaKOBaTOT'O CKYJIBIITOPA, OTBETCTBEHHOI'O 32 3TO OYEeBU/-
HOe TIOMYTHeHHe yMa CTapuKa.

Bapenbed mpeacTaBiisi cOO0¥ HEMTPABWIBHBIN Y€ THIPEX-
YTOJIbHUK TOJIIIUHOMN MeHee ArofiMa U IIONAAbio TPUOIU3H-
TeJIbHO TISITh Ha IIeCTh AI0MMOB; OH IBHO UMeJl COBpEMEHHOe
npoucxoxaenrie. OHAKO ero BUZ 10 XY U 110 3aMBICITY ObLT
JlanéK OT COBpeMeHHOCTU. M1 TaM IpPUCYTCTBOBAIU TaKXKe
MUCbMEHA; HO MOs MTaMATh He MOIJIa UX UAeHTUGUIIMPOBATD.

Hag wepormudbamu 6biia ¢urypa, HeKas UMIIPECCHO-
HUCTCKasl KapTUHA. DTO ObLIO CBOEro pojia Yy/ZOBUIIE, WU
CUMBOJI, TIPEICTABJISIIONIAN YYZIOBUIIE: TaKOE MOIJIO ITOPO-
[IUTh TOJIBKO 60JIbHOE BoOOpaXkeHue. Ecu 1 ckaKy, 4TO MOE
SKCTpaBaraHTHOE BOOOpakeHUe TPEAIOKIIO MHE OHOBpe-
MeHHO 00pa3bl OCBMUHOTA, ApaKOHA M KapHUKaTyphl Ha 4e-
JIOBEKa, TO 51 CMOTY TepeiaTh AyX 3TOW KapTUHBL. Mscucras,
cHabO)XeHHas IIynaabllaMy ToJIoBa BeHYasa IPOTECKHOE 4e-
IIyHAYaToe TEJO C HeJOPa3BUTHIMU KPBUIbSIMHU; M OOTIINI KOH-
Typ 9TOT0 Yy/IJOBHUIIA [ieJIajl €T0 CTOJIb OTBPATUTENBHO ITyTalo-
M. TTo3azu Gurypel BUAHEIUCh GOHOBBIE IMKJIOTTUYECKIE
CTpPOEHUs.
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The writing was made by Professor Angell’s most recent
hand; and made no pretense to literary style. The main
document was headed “CTHULHU CULT” in characters
painstakingly printed to avoid the erroneous reading of
an unknown word. This manuscript was divided into two
sections, the first of which was headed “1925 — Dream
and Dream Work of H.A. Wilcox, 7 Thomas St., Providence,
R. 1, and the second, “Narrative of Inspector John R.
Legrasse, 121 Bienville St., New Orleans, La., at 1908 A. A.
S. Mtg.—Notes on Same, & Prof. Webb’s Acct.” The other
manuscript papers were brief notes, some of them were
the queer dreams of different persons, some of them were
citations from theosophical books and magazines (notably
W. Scott-Elliot’s Atlantis and the Lost Lemuria), and the
rest comments on long-surviving secret societies and hidden
cults, with references to passages in such mythological and
anthropological source-books as Frazer’s Golden Bough and
Miss Murray’s Witch-Cult in Western Europe. The articles
were mainly about mental illness and outbreaks of group
folly or mania in the spring of 1925.

The first half of the principal manuscript told a very
interesting tale. On March 1st, 1925, a thin, dark young
man of neurotic and excited aspect came to Professor Angell
bearing the singular clay bas-relief, which was then exceed-
ingly damp and fresh. His card bore the name of Henry
Anthony Wilcox, and my uncle had recognized him as the
youngest son of an excellent family slightly known to him,
who was studying sculpture at the Rhode Island School of

12
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3amucku ObUTH CZieJIaHbl PYKOU mpodeccopa DHKeLIa
COBCEM HeJZIaBHO U He IIpeTeH/[0BaIN Ha KaKOH-Tn60 uTepa-
TypHBIN cTwIb. OCHOBHOH JIOKYMEHT OBUI O3arJiaBjieH TIIa-
TeJbHO BBHIMMCAaHHBIMU OykBamu «KYJIBT KTYJIXY», 4TOOBI
n306exaTh OIN60YHOT0 IPOYTEHNA HEU3BECTHOT'O CJI0BA. DTa
pyKOIMCh ObLIa TO/Ie/IeHa Ha ZIBe YaCTH, [TepBast U3 KOTOPhIX
6bu1a o3araBieHa «1925 — CHbI 1 CHOBUJYECKOE TBOPYECTBO
I'. . Yunkokca, Tomac-ctput 7, [IpoBuzgenc, P. A.», a BTopaa
—«Paccka3s nHcniekropa /Ixxona P. Jlerpacca, BbeHBUIb-CTPUT
121, Hoser#t Opsieas, Ha cobpanuu A. A. O. — 3aMeTKU O TOM
’Ke + coobieHue nmpodeccopa Yabba». OcTanibHble Oymaru
OBUTM KPAaTKUMU 3aITUCIMU, HEKOTOPBIE U3 HUX ITPEe/ICTaBIIA-
JI CTPaHHBIE CHBI Pa3/IMYHBIX JIOZel, HEKOTOPhle coZeprKa-
JIX IUTATHI U3 TeOCOPUYIECKUX KHUT U XXKypHAJIOB (0COOEHHO
u3 KHUTrY Y. CKOTT-DJUINOTA «ATJIAHTHUA U McUe3HyBIlad Jle-
MypUsi»), a TpoYre ObLTH KOMMEHTAPUAMU O A€HCTBYIOIINX
Yl TIOHBIHE TAWHBIX OOIIEeCTBAX U CKPBITHIX KY/IBTAX, CO CChLI-
KaMU{ Ha ITUTAThl U3 TAKUX MUGOJIOTUYECKUX U aHTPOIOJIO-
rMYeCcKUX UCTOYHUKOB, Kak KHUTU Ppa3zepa «30510Tasd BETBb»
u mucc Mroppeii «KynbT BeaibM B 3anazHoi EBpore». CTaTbu
6bUTH, TTIABHBIM 00pa3oM, 06 YMCTBEHHBIX PACCTPOUCTBAX U
BCIBIIIKAX IPYIIIOBOIO IOMeNIATeNbCTBA WIW MaHUMU Bec-
HoH 1925-ro roja.

[lepBasd moJIOBUHA OCHOBHOUW PYKOIIMCH cojep:Kasa
OYeHb UHTepeCcHBIH pacckas. 1-ro mapra 1925-ro roga k mpo-
deccopy DH/DKe/UTy ABUICT XyZIOM TEMHOBOJIOCHIH B3BOJTHO-
BaHHBIM MOJIOZOH YesoBeK. OH MpUHEC ¢ cOOOM TIMHSIHBIN
6apesnbed, KOTOPHIY OBUT TOTZA €Ilé CBEKUM U BJIaKHBIM. Ha
KapTOYKe 3HAQYWIOCh €ro UMA — ['eHpu DHTOHU YWIIKOKC, U
MO JIsifisl IPU3HAaJ B HEM MJIA/IIIEro ChiHAa OZHOTO 6J1aropo/-
HOT'O ceMelicTBa, HEMHOT'0 eMy U3BecTHoro. FOHoIa usydan
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Design and living alone at the Fleur-de-Lys Building near
that institution. Wilcox was a precocious young genius with
great eccentricity, and had from childhood excited attention
through the strange stories and odd dreams. He had the
habit of relating them. He called himself “psychically hy-
persensitive”, but the people of the ancient commercial city
treated him as merely “queer” He had dropped gradually
from social visibility, and was now known only to a small
group of esthetes from other towns. Even the Providence
Art Club, which was trying to preserve its conservatism,
had found him quite hopeless.

So, as the professor’s manuscript told, the sculptor
abruptly asked to help him identify the hieroglyphics of
the bas-relief. He spoke in a dreamy, stilted manner which
suggested pose and alienated sympathy; and my uncle
showed some sharpness in replying, for the conspicuous
freshness of the tablet did not show any relation to ar-
chaeology. Young Wilcox’s rejoinder, which impressed my
uncle, was of a fantastically poetic nature. He said, “It
is new, indeed, for I made it last night in a dream of
strange cities; and dreams are older than brooding Tyre,
or the contemplative Sphinx, or garden-girdled Babylon.”

Then he began his rambling tale which suddenly won
the fevered interest of my uncle. There had been a slight
earthquake tremor the night before, the most considerable
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CKY/IBIITYPY B XyZ0)KECTBEHHOI 11KOIe Poz-AliieHaa v Kt
oauH B ocobHsike Dnép-zme-JIuc, OKOJIO MecTa CBOeH YJIEOHI.
Yuikokc ObUI He TIO TOZjaM Pa3BUTHIM, BECbMa JKCIIEHTPUY-
HBIM MOJIOABIM T€HWEM M C PAaHHEro JeTCTBA BbIKa3bIBaJ
’KUBOUM MHTepeC K CTPAHHBIM UCTOPUAM U HEITOHATHBIM CHO-
BUZIEHUSAM. Y Hero ObUla IPUBBIYKA MX pacckasbiBaTb. OH
Ha3bIBaJI Ce0sI «IICUXUIECKU CBEPXUYBCTBUTENbHBIM», HO JKU-
TEeJI CTApOr0 KOMMEPUYECKOT'O TOPO/IKA CUUTAN €TI0 IIPOCTO
«qyflakoM». OH TIOCTETIeHHO CTaJl IPONaaTh U3 MOJIS 3pEHUS
ob1recTBa 1 ObUI TETIEPh U3BECTEH TOJBKO HEOOJIBIION I'PYTI-
Ile 3CTETOB U3 APYTUX ropozoB. Jlaske Kiy6 mobuTtesnei uc-
KyccTBa B [IpoBUzIeHCE, KOTOPBIM MBITATICA COXPAHUTH CBOM
KOHCEPBAaTHU3M, CUUTAJI €r0 TIOUTH Oe3HaAAEKHBIM.

HMTak, Kak coobmiania pyKonuck mpodeccopa, CKyJIbITOp
cpasy MOIpOCWI TIOMOYb €My HUAEHTUPUIIUPOBATh UEPOTIIU-
¢b1 Ha 6apenbede. OH TOBOPHII B MeUTaTETbHOM, BBICOKOTIAp-
HOH MaHepe, KOTOpas MpeATioIaraaa mo3épcTBo U He BhI3bI-
BaJIa CUMIIATHUU; ¥ MOH JisiZisi OTBETHUJI €MY IOCTAaTOYHO PE3KO,
IIOTOMY 4YTO ITOZIO3pUTENbHAA CBEXXeCTh apTedaKTa ITOKa3bl-
BaJIa, 9YTO OH HE UMeeT HUKAKOT'O OTHOIIEHUS K aPXEe0JIOTHH.
BospaskeHre MOJIOZOTO YWIKOKCA, IIPOM3Bellee HA MOETO
JAI0 BIeYaTIeHre, HOCWIO (aHTaCTUYeCKHU MO3TUYeCKUi
xapakTep. OH cka3ain: «/lefiCTBUTENBHO, OH COBCEM HOBBHIH,
MTOCKOJTBKY 51 U3TOTOBWJI €TI0 BYepa HOYbIO BO CHE, KOTZIa MHE
CHWINCH CTpPaHHbIE rOpo/ia; a CHBI IpeBHee MeuTaTeIbHOTo
Tupa, cozepuarenpbHoro ChOUHKCA WIN OKPYKEHHOTO CalaMU
Basuiona».

[loToM OH Hayaa CBOM XaOTWMYHBIM pacckas, KOTOPBIHI

BHE3aITHO BBI3BAJI KI'YUYUM WHTEpeC MOoero Asaau. [Iporuroi
HOYBIO CIYYWIOCH HeOOJbIIoe 3eMIeTpsceHre, Haubo-
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