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CHAPTER 1

The studio was filled with the rich scent of roses,
and the light summer wind brought in the fragrance of flowers
from the garden. Lord Henry Wotton, lying on a sofa, could see
the honey-coloured blossoms and the shadows of birds on the silk
curtains. It reminded him of Japanese art. The buzzing of bees
and the distant roar of London added to the atmosphere.

In the centre of the room, there was a full-length portrait
of a young man of extraordinary beauty. Basil Hallward, the ar-
tist, looked at his work with pleasure and pride for his skill,
and then closed his eyes. He looked like he was trying to capture
a dream. Lord Henry praised the portrait and suggested it be sent
to the Grosvenor Gallery, not the overcrowded Academy. Basil,
however, refused to exhibit it, “I have put too much of myself into
it,” he explained.

Lord Henry found this odd and teased Basil about his
vanity: he compared Basil’s ordinary appearance with the beauty
of the young man in the portrait.

“I do not wish to be like him. People who are better than
others — physically or intellectually — always suffer more,” Basil
said. He feared for the fate of himself, Lord Henry, and the sub-
ject of his painting, Dorian Gray.

Lord Henry was intrigued by the name. Basil did not
want to speak about it. He liked secrecy, because it added

mystery and romance to life. Lord Henry, who also enjoyed
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secrecy — in his own marriage — found this amusing. Despite
Basil’s serious tone, Lord Henry’s cynical comments lightened
the mood, and the two men moved to the garden.

Before leaving, Lord Henry once again asked Basil for
the real reason he wouldn’t exhibit the portrait. Basil confessed
that every portrait painted with feeling reveals more about
the artist than the subject. He feared that the world would see
his soul in the portrait. Lord Henry laughed.

Basil shared the story of his first meeting with Dorian
Gray. “It was a party, where I felt an immediate and intense con-
nection, as if Dorian’s presence would control my life and art.
This sensation was both exciting and terrifying. I realised that
Dorian’s personality influenced my work profoundly. It gave me
a new artistic vision.”

Lord Henry was fascinated by Basil’s obsession. “I must
meet Dorian Gray,” he insisted. Basil warned that while Dorian
Gray was a mere inspiration for him, he feared the world would
not understand. However, Lord Henry remained sceptical. “Ar-
tists often put their emotions into their work. The public’s reac-
tion shouldn’t discourage you from displaying your best piece.”

“Dorian Gray has become essential to my happiness
and artistry,” Basil admitted, “though his thoughtless actions
sometimes hurt me”. Lord Henry spoke about the fading nature
of beauty, suggesting that Basil might eventually grow tired
of Dorian.

Basil did not agree. He was adamant that Dorian’s influ-
ence would always be significant to him. Cynically, Lord Henry

remarked that true understanding of love’s tragedies comes
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from being faithless, not faithful. The men continued their con-

versation.
“Mr. Dorian Gray is in the studio, sir,” the butler
announced. “You must introduce me now,” Lord Henry insisted.
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adamant ['=edomont] — adj nenpexaoHHBIN
add to [aed to] — v yemamsatn

amusing [o'mjuiziy]| — adj 3a6aBubin
announce [o'navns| — v oObaBASITH
artistry ['a:tistri] — 7 macreperBo

blossom ['blps(a)m] — 7 gBeTox

butler ['batla(r)] — 7 ABopenkmit

buzzing ['bAzin] — 7 xy>xokanme

capture ['kept[o(r)] — v movmars

confess [kon'fes] — v mpusnasarbes
cynical ['snik(a)l] — adj umananbII
discourage [di'skarid3] — v orbusars oxory
display [dr'spler] — v BoicTaBasTh (AAS TOKA3)
distant ['dist(e)nt] — adj aanexun

exhibit [1g'zibit] — v BeIcTaBASTE

@

extraordinary [1k'stro:d(9)n(9)ri] — adj HeobbIKHOBEHHDBI,

HEBEPOSITHBIN

fading ['ferdin] — adj yracarommn
fascinated ['feesinertid] — adj ysaeuennsii
fate [fert] — n cyanba, yaactn

fragrance ['freigrons] — n apomar

insist [In'sist] — v HacTansaTh
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intense [In'tens] — adj uaTEHCUBHBIN
intrigued ['Intrigd] — adj saunrepecoBanHbI
introduce [ intro'djuzs] — v 3HakomMuTh
mere [m13(r)] — adj Beero anin

obsession [ab'sef(a)n] — 1 oaepskmmocTb
pleasure ['ple3a(r)] — 7 yaoBoabcTBHE
praise [pre1z] — v xBaanuTp

presence ['prez(9)ns| — n mpucyrcTene
pride [praid] — 7 ropaocTn

profoundly [pro‘faondli] — adv ray6oko, cepresto
remark [r'ma:k] — v sameqars, ormeuars
reveal [r1'viil] — v packpsiBaTh

roar [ro:(r)] — n pes, peraanue

scent [sent]| — 7 3amax

sceptical ['skeptik(9)l] — adj ckenmmueckmun
sensation [sen'se1f(9)n] — » omyyenne
significant [sig'nifik(o)nt] — adj Baskubiit
soul [sovl] — 7 ayma

tease [ti:z] — v Apa3uuTs

terrifying ['terifany] — adj ysxacarommin
thoughtless ['0o:tlos] — adj sromnctmamnpii
vanity ['venati| — 7 Tigecaasme

vision ['vi3(e)n] — 7 meura, obpas




CHAPTERII

Lord Henry and Basil found Dorian Gray at the piano,
flipping through Schumann’s “Forest Scenes”. Dorian asked
Basil to lend him those, so that he could learn to play this charm-
ing music.

“It depends on how well you will sit for the portrait today,”
Basil joked. Dorian started complaining about sitting for the por-
trait, but when he saw Lord Henry, he blushed and apologised
for not realising Basil had company.

Basil introduced Lord Henry as an old friend from Oxford.
Lord Henry observed Dorian’s remarkable beauty and youth-
fulness. For Lord Henry, these characteristics inspired trust
and admiration. Dorian was friends with many famous phi-
lanthropists. Lord Henry joked that Dorian was too charm-
ing for charity. Basil was busy with his painting preparations,
and politely asked Lord Henry to leave so he could finish the por-
trait in peace. However, Dorian insisted Lord Henry stay, as he
found Basil’s silence while painting tiresome.

Lord Henry stayed, lounging on the sofa. He continued his
speech as Dorian was posing. “There is no such thing as a good
influence, Mr. Gray. All influence is immoral from the scienti-
fic point of view, because it leads the person away from their own
soul,” he spoke, confusing Dorian, “and true fulfilment comes
from embracing one’s desires. That is the only way to overcome
them.”

“Stop!” Dorian screamed, “you bewilder me. I don’t know
what to say. There is some answer to you, but I cannot find it.
Don’t speak. Let me think. Or, rather, let me try not to think.”
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Lord Henry knew when to stop talking. He let Dorian
stand there, fascinated and confused. The idea that he could miss
out on life’s pleasures by following conventional morals dis-
turbed Dorian. He felt as if a new, thrilling yet terrifying point
of view had been opened to him.

Basil was engrossed in painting. Eventually, he noticed
Dorian’s discomfort caused by standing for so long, and invited
everyone to take a break in the garden. There, Dorian continued
to reflect on Lord Henry’s ideas, and confessed that he didn’t
feel young.

“Some day, when you are old and ugly, when there are
wrinkles on your forehead, you will understand. Your beauty
will leave you together with your youth, and your life will grow
bitter and dreadful. You will regret not being brave enough
to enjoy your temptations.”

Dorian remained silent with his eyes wide open. Basil
appeared, and invited everyone back in. Returning to the studio,
Dorian viewed his finished portrait and was astonished by its
beauty. Suddenly, a sharp pain struck him. He was astounded by
the contrast the portrait would have with his future, aging self.
“If only it were I who was to be always young, and the picture that
was to grow old! I would give my soul” Dorian cried desperately.

Lord Henry and Basil were taken aback by Dorian’s
intensity. Basil tried to comfort him, but Dorian felt a deep envy
towards the unchanging beauty of the portrait. He kept moan-
ing about inevitable aging, and declared that he would give

anything to stay as young and beautiful as he was in the picture.
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Lord Henry blamed Basil for this. Although this por-
trait was his finest work, Basil decided to resolve the problem
by destroying the painting. “Don’t!” Dorian shouted, “it would be
murder!”

Dorian begged Basil to let him have the portrait, but Basil
had already agreed to that a long time ago. He invited Dorian
to stay for dinner, but Dorian chose to go to the theatre with
Lord Henry instead, making Basil feel displeased.
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Glossary

admiration [ @dma're1f(a)n] — n Bocxuigenne
apologise [o'polodzaiz] — v ussunsTHCS
astonished [o'stonift] — adj yAmuBaenubm
astounded [d'staondid] — adj yausaennsii
beg [beg] — v ymoasTs

bewilder [br'wil.da(r)] — v cbusars ¢ ToAKY,
IIPUBOAUTD B 3AMEIIATEABCTBO

blame [blerm] — v BunuTSH

characteristic [ kerokta'ristik] — 7 yepra, ocoberHocTh
charity ['tfeeriti] — n 6aarorBopureapHOCTD

charming ['tfaimipg] — adj obasreapHbIN, OIapPOBATEABHBIN
comfort ['kamfat] — v yremars

confess [kon'fes] — v mpusnasarbes

conventional [kon'ven[(9)n(9)l] — adj rpapnnmonnsin
declare [dr'klea(r)] — v 06bsaBASITS, 325BASIT

desire [di'za1a(r)] — 7 >keaanne

desperately ['desp(a)ratlt | — adv oryasiuHo
displeased [dis'plizzd] — adj HepoBOABHBIN

disturb [d1'st3:b] — v GecriokouTs

dreadful ['dredf(s)l] — adj ysxacubui, crpammbm

embrace [1m'bre1s| — v npuanmars
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engrossed [In'groust] — adj OrAoIIeHHbIN, 3aHATHI YeM-AMOO
flip through [flip Oru:] — v aucrars

inevitable [1'nevitab(a)l] — adj nemsbesxkupit

influence ['Influons] — 7 BansguMe

intensity [In'tensiti] — 7 cuaa, MHTEHCUBHOCTD

lounge [laovnd3] — v cupers BpasBaaky

miss out on [mis avt bn| — v yryckarp

moan [maon| — v >kxaaoBaThCs

moral ['moral] — 7 mopaas

murder ['m3:da(r)] — 7 youricrso

observe [ab'z3:v] — v HabArOAATD

overcome (overcame, overcome) [ 9ove'’kam] — v mpeopoaeBaTsp
philanthropist [fi'lenOrapist] — 7 duaanrpon

pose [pavz] — v mosuposaTh

rather ['ra:00(r)] — adv Tounee

reflect on [r1'flekt bn| — v pasmpimasaTs (Hap)

remarkable [rI'mazkabl] — adj yamsureapmbIit

resolve [11'zolv] — v pemars (rpobaemy)

scream [skrizm] — v xpnyarp, BOIUTS

self [self] — 7 anunOCTD

silence ['sailons] — n Tmmmua

strike (struck, struck) [stratk] — v mpuxoanTs B TOAOBY, OCEHSTH

take (sb) aback [terk a'baek] — v omeaomasiTs, 3actars Bpacaox
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