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THE CALL
OF CTHULHU






I.
THE HORROR IN CLAY

The most merciful thing in the
world, I think, is the inability of
the human mind to correlate all its
contents. We live on a placid island
of ignorance in the midst of black
seas of infinity, and it was not
meant that we should voyage far.!
The sciences have harmed us little;
but some day the piecing together®
of dissociated knowledge? will open
up such terrifying views of reality,
that we’ll either go mad from the
revelation or flee from the light
into the peace and safety of a new
dark age™.

Theosophists™ have guessed at the
awesome grandeur of the cosmic cycle
where our world and human race form
transient incidents. Their strange
suggestions freeze the blood. Forbid-

R

* piecing together — coegumenue
“ dark age — cpenHeBEeKOBbE
“* theosophists — Teoco®nl, CTOPOHHUKHI
MUCTUYECKOTO OOTOIIO3HAHUS

! He npednoaaeaaoce,
umo Mot noedem 6
OaavHee nymeuwecmaue.
B npunaToyHoMm mnpen-
JIOXXEHWU, HAaYMHa-
fo1emMcs ¢ that, yno-
TpebJsieTcs cocnara-
TeJIbHOE HaKJIOHEHUE
ocJie TiaroJjia mean
Kak ajbTepHaTUBa
WH(GUHUTUBHOMY 000-
poty: we should voy-
age = for us fo voyage,
cM. 'pammarnueckuii
cripaBouHuK (I'C), 60.

% pasposnenHble 3HaHUS
[pryactue nmpomren-
11eTo BpeMeH! disso-
ciated ynotpeonsiercs
B KauecTBe orpenesie-
HUS K CyIIeCTBUTEIb-
HOMY knowledge, cMm.
rcie.
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3 Huxmo Goavwe ne

yeuoum 3mu ces3u
Future Simple uc-
TTOJTb3YETCS 3MeCh TSI
BBIPAKEHUSI MHEHUSI
0 OyaylIuX COOBITUSIX,
cMm. I'C 36.

4 ecau s ocmanyce 6
JHCUBBIX, 5 HUKO20a He
000a64t0 Hu eOuHo20
36€HA 6 IMY YHCACHYIO
yeno.

DTO IpemIoXKeHUe ¢
MIPUIATOYHBIM YCIIOB-
HeIM | THITA (peanbHOE
yCJIOBUE B OymyIiem),
B IIPUIATOYHOM IIpe-
JIOXKEHUU UCIIOJIb3Y-
ercs Present Simple
IIJ1s1 0003HAaYEHUS
NIEeUCTBUS B OymyIIeM,
cm. I'C 59, 34.

> Moii nepeviii onvim
Hauaacs 3umoli Ha
pybexce 1926 u 1927
20006

31ech UCITOIb3yeTCsI
Past Simple m1s1 060-
3HAYEHUSI IECTBUS B
npouwioM, cMm. I'C 35.

® npogpeccop Inoxncean
ObL1 wupoKo uzeecmen
3aech ynoTpeoJisieTcst
(bopma cTpagarebHO-
IO 3aJi0Ta BO BpeMeHHU
Past Simple, cm. I'C
50.
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den ages chill me when I think of
them and madden me when I dream of
them. That glimpse, like all dread
glimpses of truth, appeared from an
accidental piecing together of sepa-
rated things: in this case, an old
newspaper and the notes of a dead
professor. I hope that no one else will
make this piecing?®; certainly, if I
live, I shall never add a link in that
terrible chain.* I think that the pro-
fessor, too, intended to keep silent,
and that he was going to destroy his
notes but sudden death stopped him.

My first experience began in the
winter of 1926-27° with the death of
my great-uncle’, George Gammell
Angell™, Professor Emeritus of Se-
mitic Languages™ in Brown Universi-
ty, Providence, Rhode Island™*. Pro-
fessor Angell was widely known® as
an authority on ancient inscriptions,

* great-uncle — gBoOpPOAHEIN Aen

“ George Gammell Angell — I:xopmx
Tammen OupKeNT

Professor Emeritus of Semitic Lan-

ke

guages — 3aciy:KeHHBIII npodeccop
B OTCTaBKe, CIIEIUATIUCT II0 CEMUTCKUM
SABBIKAM

“ Brown University, Providence, Rhode
Island — BpayHoBCKuii yHUBEPCHUTET
B IIpoBumence, Pox-Aiineun (00un u3
Haubosiee NPecMuUNICHbLX YACMHbLYX YHU-
eepcumemoeé CIIIA, 0CHO6aHHbLI
6 1764 2.)
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and the heads of prominent muse-
ums had frequently asked him for
help’; so his death at the age of nine-
ty-two was talked about.® Moreover,
interest was intensified by the obscu-
rity of the cause of death. The pro-
fessor had been stricken while he
was returning from the Newport
boat.® He fell suddenly; as witnesses
said, after he had been jostled by a
nautical-looking negro'® who had
come from one of the queer dark
courts on the precipitous hillside
which formed a short way from the
waterfront to the professor’s home
in Williams Street. Physicians were
unable to find any visible disorder,
but concluded after perplexed debate
that some obscure lesion of the heart,
induced by the brisk ascent of a
steep hill'! by so elderly a man, was
responsible for the end. At the time
I saw no reason to dissent from this
dictum, but latterly I began to doubt.

As my great-uncle’s heir'? and ex-
ecutor, for he died a childless widow-
er, I had to study his papers'®; and for
that purpose I moved his files and box-
es to my quarters in Boston. Much of
the material will be later published'
by the American Archaeological Soci-

7 pykoeodumeau u3-
6€CMHbIX MYy3€ee8 HACMmo
obpawaauce Kk Hemy 3a
nomowbio

3/1ech ucnoib3yeTcst
Past Perfect nst 060-
3HAYEHUSI JEUCTBUM,
MPOMCXOAUBIINX
paHee Kakoro-To py-
TOro COOBITHS B TIPO-
oM (cmepmu npo-
gheccopa), cm. I'C 42.

8 0 ezo cmepmu... 20-
eopuau.

B crpanatenbHOM
3aJI0Te COXPaHSIIOTCS
MpeAoru, OObIYHO
yrnotpebJsieMble Tociie
rinarosioB. Tak, riaroi
to talk ynotpebnsiercs
¢ ripensioroM about (to
talk about sth/sb e060-
pUms 0 4émM-1./Kom-1.),
cm. I'C 50.

° npogheccop 6vL1 cpa-
JHCEH, K020a OH 6038pa-
WAa1cs ¢ HbIONOPMCKO20
napoxooa.

3nech ynotpeosisieTcst
¢dopMa cTpagaTebHO-
TO 3aJ10ra BO BpEMEHU
Past Perfect, cMm. I'C
50.

Past Perfect ynotpe-
onsietcs aist 0603Ha-
YeHUS IEHMCTBUMA, TTPO-
HUCXOAUBIINX paHee
KaKOro-To JAPYyroro
MOMEHTA B MPOILLJIOM
(Hauana smoii ucmopuu
3umoit 1926-27 20008),
cm. I'C42.
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B nmpumaTtoyHoOM mipen-
JIOXXEHUH, HAaYMHAIO-
1IeMcs ¢ coro3a while,
ucronb3yetcs Past
Continuous 11t 060-
3HAYEHUS TUTETBHO-
r'0 HE3aKOHUYEHHOTO
NEHACTBUSI B TIPOIILJIOM,
cMm. I'C 39.

1% nocae moeo kax ezo
MOAKHYA He2p, NOX0-
JHCull Ha MopAKa
Hcnonsayercst hopma
CTpalaTeIbHOTO 3aJ10-
ra B Past Perfect, uto
TOAYEPKUBACT TIpe-
IIIECTBOBAHUE 3TOTO
IeUCTBUS (MoauKa)
Ipyromy (nadenuro
npogheccopa), cm. I'C
42, 50.

"' nopascenue cepoua,
6bL36aANHOE GbICMPLIM
nodsémom na Kkpymoi
xoam

IMpuyactue mporien-
1Iero BpeMeHu induced
C 3aBUCUMBIMU CJIO-
BaMU (ITpUYACTHBII
000pOT) SIBJISIETCS
onpeneeHneM K
CYIIECTBUTETHLHOMY
lesion, cm. T'C 16.

12 hacaednux moezo
06010p00H020 deda
CyIlecTBUTEIEHOE
great-uncle ynorpe-
OJIsIeTCS B TIPUTSIKA-
TEJTbHOM TafieXe, CM.
rca4.

13 mue npuwiroco uzy-
uamo e20 Oymazu

8
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ety’, but there was one box which I
found very puzzling, and which I did
not want to show to other eyes. It had
been locked and I did not find the key
till I examined the personal ring which
the professor carried in his pocket.
Then, indeed, I opened it, but when I
did so I confronted a greater barrier.
What was the meaning of the queer
clay bas-relief™ and the disjointed jot-
tings, ramblings, and cuttings which I
found? Had my uncle in his latter
years become superstitious? I decided
to find the eccentric sculptor respon-
sible for this apparent disturbance of
an old man’s mind.

The bas-relief was a rough rectan-
gle less than an inch thick™ and about
five by six inches in area; obviously
of modern origin. Its designs, how-
ever, were far from modern in atmos-
phere and suggestion. And there was
writing of some kind; but my mem-
ory could not identify it.!°

Above hieroglyphics was a figure,
an impressionistic picture. It was a
sort of monster, or symbol represent-
ing a monster!%, of a form which only

* American Archaeological Society —

AMepuKaHCKOe apXeoJIornuecKoe obie-

CTBO

clay bas-relief — rmunaHbIl 6apeabed

** less than an inch thick — Tomxmmnao
MmeHee pioiima (1 Owiim = 25,4 mm)

e
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a diseased fancy could conceive. If I
say that my extravagant imagination
offered simultaneous pictures of an
octopus, a dragon, and a human car-
icature, I can present the spirit of it.
A pulpy, tentacled head” surmounted
a grotesque and scaly body with ru-
dimentary wings; and the general
outline of the whole monster made it
most shockingly frightful. Behind
the figure was a vague Cyclopean ar-
chitectural background™.

The writing was made by Profes-
sor Angell’s most recent hand!”; and
made no pretense to literary style.
The main document was headed
“CTHULHU CULT” in characters
painstakingly printed to avoid the
erroneous reading!® of an unknown
word. This manuscript was divided
into two sections, the first of which
was headed “1925 Dream and
Dream Work of H.A. Wilcox™, 7
Thomas St., Providence, R. 1.”, and
the second, “Narrative of Inspector
John R. Legrasse™, 121 Bienville St.,
New Orleans, La., at 1908 A. A. S.
Mtg.—Notes on Same, & Prof.

* tentacled head — rosioBa, cHaGxéHHAA
Iy IaJbI[AMUI
** Cyclopean architectural background —
(hoHOBBIE UKJIOMUYECKNE CTPOCHUA
“ H. A. Wileox — T. 9. Yuikokc
== John R. Legrasse — II)xou P. Jlerpacc
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MopnanbHblil r1arosn
have to BbIpaxkaet
HEOOXOIUMOCTb BbI-
TOJIHEHUS NEUCTBUS

B CHJIY CJIOXKUBIIUXCS
00CTOSITENIBCTB, CM.
I'C18.

14 boavmas wacmo
3Mmoz0 mamepuaia
06ydem no3xce onyoau-
KoeaHa

3aech ynoTpebseTcs
dopma crpanarenb-
Horo 3ajnora B Future
Simple, cm. I'C 50.

15 Tam 6vL10 wmo-mo
Hanucawo, HO Mo na-
MAMb He M024a NOMOHb
MHe NOHAMDb, Mo mam
oOvLao0.

B nepBoii yactu npex-
JIOXXKEHUS UCTTOJIb3YeT-
csl KOHCTPYKILIUS there
is/are, cMm. I'C 54.

Bo BTOpOIt YacTu Mo-
IaJIbHBIN T1aroi could
¢ oTpULIaHKEM 000-
3Ha4YaeT HEBO3MOX-
HOCTb COBEPILIEHMS
neiictBust, cm. I'C 23.
16 cumeoa, oboznavaro-
wuii Mmoncmpa
INpuuacTtue Hacto-
SIIIIETO BpeMEeHU
representing BXOIUT B
COCTaB MPUYACTHOTO
o06opora, SBJISIoLIe-
rocs ornpeneeHueM

K CYILIECTBUTEIIBHOMY
symbol, cm. T'C 15.
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17" Haonuco 6vtaa coe-
AGHA MeM No4epKoM,
Komopsim npogheccop
Duoxncean nucaa 6 ca-
Moe nocaeonee epems
Professor Angell’s ...
hand — cnoBocoueTa-
HUE C UCIIOJIL30BaHU-
€M IPUTKATETBHOTO
manexa, cm. I'C 4.
most recent — chopma
MPEBOCXOIHOI CcTere-
HU NPUIaraTeJIbHOIro
recent, cM. I'C 13.

18 Ocnoenoii doxymenm
oObLa 03azaasaen Kyaom
Kmyaxy mwameavno
GbINUCAHHBIMU OYKBa-
Mmu, umoovt usdexcamo
Henpasu.1bHo20 npo-
umenus

B Hauane npennoxe-
HMSI UCTIOJIb3YETCS
¢opma crpanatenbHO-
ro 3ajora B Past Sim-
ple, cm. I'C 35, 50.
painstakinly printed —
TPUYACTHBII 0060POT,
00pa3oBaHHBII MPH-
YacTHEM IPOILEIIIEero
BpeMeHU printed
SIBJISIIOLLMIACS OTIpene-
JIECHUEM K CYILIEeCTBH-
TeJIbHOMY characters,
cMm. I'C 16.
Nubunutus fo avoid ¢
3aBUCHMBIMU CJIOBAMU
SIBJISIETCS] OOCTOSATENb-
ctBOM 1Iean, cM. ['C
52.

10
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Webb’s Acct.”™ The other manuscript
papers were brief notes, some of
them were the queer dreams of dif-
ferent persons, some of them were
citations from theosophical books
and magazines (notably W. Scott-El-
liot’s Atlantis and the Lost Lemu-
ria”™), and the rest comments on
long-surviving secret societies and
hidden cults, with references to pas-
sages in such mythological and an-
thropological source-books as Fraz-
er’s Golden Bough™ and Miss Mur-
ray’s Witch-Cult in Western Europe™™.
The articles were mainly about men-
tal illness and outbreaks of group
folly or mania in the spring of 1925.

The first half of the principal
manuscript told a very interesting
tale. On March 1st, 1925, a thin,
dark young man of neurotic and ex-
cited aspect came to Professor An-

* 121 Bienville St., New Orleans, La., at
1908 A. A. S. Mtg. — Notes on Same,
& Prof. Webb’s Acct. — 121 Bren-
Bub-cTpuT, HoBBI#t OpJieaH, Ha cobpa-
Hum A. A. O. — 3aMeTKu o ToOM Ke +
coobireHue mpod. Ys60a
“* 'W. Scott-Elliot’s Atlantis and the Lost
Lemuria — xuura Y. CKoTT-9/JIMO0Ta
«ATnanTuna v ucuesnysinaa Jlemypus»
* Frazer’s Golden Bough — xuwura ®@ps-
3epa «30JI0Tass BETBb»
Miss Murray’s Witch-Cult in Western
Europe — xuura mucc Mioppeit « Kyunsr
BeabM B 3amamHoii EBpome»

ek
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gell bearing the singular clay bas-re-
lief'®, which was then exceedingly
damp and fresh. His card bore the
name of Henry Anthony Wilcox*, and
my uncle had recognized him as the
youngest son of an excellent family
slightly known to him, who was stud-
ying sculpture at the Rhode Island
School of Design and living alone at
the Fleur-de-Lys Building?® near that
institution. Wilcox was a precocious
young genius with great eccentricity,
and had from childhood excited at-
tention through the strange stories
and odd dreams. He had the habit of
relating them. He called himself
“psychically hypersensitive™”, but
the people of the ancient commercial
city treated him as merely “queer.”
He had dropped gradually from so-
cial visibility?!, and was now known
only to a small group of esthetes
from other towns. Even the Provi-
dence Art Club™, which was trying to
preserve its conservatism, had found
him quite hopeless.

So, as the professor’s manuscript
told, the sculptor abruptly asked to

* Henry Anthony Wilcox — Tenpu 9u-
TOHU YUJIKOKC
psychically hypersensitive — ncuxuue-
CKM CBEPXYYBCTBUTEJIbHBIN
Providence Art Club — Kuay0 aro6ure-
Je#t uckyccrBa B IIpoBumence

o
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19 Mo.40001i wenrosex

... npuwéa K npoghec-
copy Iuonceany, Hecs
Heo0bIMHbLIL 2AUHAHDLI
obapeavegh

ITpuyactue HacTOSI-
LIeTO BpeMeHU bearing
BXOJIUT B COCTAB IpU-
YacTHOTO 060poTa,
SIBJISTIOIIIETOCS] 06CTO-
SITeJIbCTBOM 00pasza
neiicteus, cMm. I'C 15.
2 y3Haa 6 HEM camozo
Maaduiezo CoiHa npe-
Kpacnozo cemelicmea,
¢ KOMopuvIM oH Obla
HemHo20 3naxom. Mo-
40001l ueno6ex uzy4ai
ckyavnmypy 6 Xyoo-
JHcecmeeHnol wKoe
Poo-Aiiaenoa u ncua
00uH 6 MHO2OK6apmup-
HoMm dome Daép-oe-
Juc

the youngest — IpeBOC-
XOJIHasl CTENeHb MPH-
JIaraTeJIbHOTO Young,
cm. I'C 13.

slightly known to

him — npuyacTtue
MPOILIEAIIEro BpeMe-
HM known BXOIIUT B
COCTaB MPUIACTHOTO
000poTa, ABJISIOLIE-
rocsi onpeaeaeHueM
K CYIIeCTBUTEITLHOMY
family, cm. T'C 16.

B npumaToyHOM mpe-
JIOXXEHUU UCTIOJTb-
3yetcs Bpems Past
Continuous 1151 060-
3HAYEHUsI BDEMEHHOM

11
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NEesITEIBHOCTH B MPO-
oM, cm. I'C 39.
Fleur-de-Lys Build-

ing — B CILIA 1 Benu-
KOOpUTAHUU OOJIbIINM
YaCTHBIM JIOXOTHBIM
JIoMaM 1 OCOOHSIKaM
JAIOT Ha3BaHMSI.

2l On nocmenenno
nponasa u3 noas 3penust
obwecmea

Past Perfect ynotpe-
onsietcs it 0603Ha-
YeHUS NEHCTBUMA, ITPO-
HUCXOAMBIINX paHee
KaKOro-To JAPYyroro
MOMEHTA B MPOILIJIOM
(npuxoda Yuakokca K
npogheccopy Indxucen-
ay), cm. I'C 42.

22 moii 0ed nposaeua
HeKOmopyto pe3Kocms é
omeeme

replying — repyHIui,
KOTOPBIN yIOTpeOIsi-
eTcsl TocJie TpejIora,
o repyHouu cM. I'C 53.

% Hakxanyne HO%bI0
npousouLio HeGoavuLoe
3emaempscenue

B sTtom npeioxenun
YIOTPeOIsieTCs KOH-
CTPYKIIUA there is/are
B Past Perfect, cm. I'C
54, 42.

24 Komopoe moavko

ganmaszus mozaa npe-
obpazoseambs 6 36yK

12

® © 0 0 0 0 0 0 0 00 000 000000000000 0000000000000 0000000000000 0000000000000 000000000 0

help him identify the hieroglyphics
of the bas-relief. He spoke in a
dreamy, stilted manner which sug-
gested pose and alienated sympathy;
and my uncle showed some sharp-
ness in replying??, for the conspicu-
ous freshness of the tablet did not
show any relation to archaeology.
Young Wilcox’s rejoinder, which im-
pressed my uncle, was of a fantasti-
cally poetic nature. He said, “It is
new, indeed, for I made it last night
in a dream of strange cities; and
dreams are older than brooding
Tyre®, or the contemplative Sphinx,
or garden-girdled Babylon™.”

Then he began his rambling tale
which suddenly won the fevered in-
terest of my uncle. There had been
a slight earthquake tremor the night
before?®, the most considerable felt
in New England for some years; and
Wilcox’s imagination had been great-
ly affected. He had an unprecedented
dream of great Cyclopean cities of
Titan blocks™ and sky-flung mono-
liths, all dripping with green ooze

* brooding Tyre — wmeurarensHbiit Tup
(puHuKruiickuil 20po0, 00un u3 Opesreli-
WUX KDYNHBLX MOPZO6bLX YeHMPOE)

“ garden-girdled Babylon — oxpy:xén-
HBIHA camamMu BaBuion

“* Cyclopean cities of Titan blocks — mu-
KJONUYECKHEe TOpofa M3 KaMeHHBIX
TLUIUT
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and sinister with latent horror. Hi-
eroglyphics had covered the walls
and pillars, and from some undeter-
mined point below had come a voice
that was not a voice; a chaotic sen-
sation which only fancy could trans-
mute into sound?*, but which he at-
tempted to render by the almost un-
pronounceable combination of let-
ters: “Cthulhu fhtagn®.”

This verbal jumble was the key to
the recollection which excited and
disturbed Professor Angell. He ques-
tioned the sculptor with scientific
interest; and studied the bas-relief
on which the young man had been
working, chilled and clad only in his
night clothes.? My uncle blamed his
old age, Wilcox afterwards said, be-
cause he could not recognize both
hieroglyphics and pictorial design
fast enough. Many of his questions
seemed highly inappropriate to his
visitor, especially those which tried
to connect the things with strange
cults or societies; and Wilcox could
not understand the promises of si-
lence which he was offered in ex-
change for an admission of member-
ship in some widespread mystical or
paganly religious society. When Pro-
fessor Angell became convinced that

* Cthulhu fhtagn — Kryaxy dxrarua
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MopnanbHblil r1arosn
could BrIpaxaet yme-
HUE, CITOCOOHOCTh
YTO-JI. CHIENATh B MPO-
mwtoM, cm. I'C 23.

% papeavedh, nao xo-
mopoim pabomaa mo-
10001l 4en08eK, 3amep3-
wuii u 0demolii MOALKO
6 HOuHOe naamve.
31ech UCIIOIb3yeTCsI
Bpems Past Perfect
Continuous, KoTopoe
aHaJIOTUYHO BpeMe-
HU Present Perfect
Continuous (cm. I'C
44), 0603HavYaET I -
TEJbHOE WJIU TTOBTO-
pstoleecs nercTBue,
MIMEBILIee MECTO JI0
KaKoro-TO MOMEHTa B
npouwioM (koeda Yua-
KOKC npuuién Kk npoghec-
copy Dnoxucenny).
IIpuuactue chilled
MPOIIEIIEeTO BpeMEeH!
o0pasyeT NpUYacTHBII
000POT, SABISIIOLINI-
csl onpeaesieHUeM K
CYILIECTBUTETbHOMY
[voung| man, cm. I'C
16.

0O00cobIeHHOE OIpe-
NieJIeHNE, BBIPAXKEHHOE
MPUYACTHBIM 000PO-
TOM, COYETAETCS 3/1eCh
¢ 000CO0JIEHHBIM
OIpeaeIeHUEM, BbI-
paXkeHHBIM Mpuara-
TeJIbHBIM clad ¢ 3aBU-
CUMBIMHU CJIOBAMH.
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Yuuwm anrmuiickuii ¢ l'oBapaom JlaBkpagTom

2 Houblo 01 2pOMKO
3axkpuuan, paoyoue
dpyaux Xy00XCHUKOG 8
30anuu

Past Perfect ymmorpe-
Oms1eTCs Wit 0603Ha-
YeHUs ACHCTBUS, TIPO-
MCXOMMBILIETO paHee
KaKOro-TO JAPYroro
NEHCTBUS B IPOLILIIOM
(nepeesda Yuakokca

K ceoell cemve Ha Yo-
mepmeH-cmpum), CM.
Ic42.

ITpuyacTtue HacTosI-
1LIETO BPEMEHM arous-
ing BXOIUT B COCTaB
MPUYACTHOTO 000-
poTa, SIBJSIOIIETOCs
00CTOSITEILCTBOM CO-
MYTCTBYIOLIMX 00CTOSI-
TenbeTB, cM. I'C 15.
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the sculptor was indeed ignorant of
any cult or system of cryptic lore, he
asked his visitor to supply him with
future reports of dreams. This bore
regular fruit, because after the first
interview the manuscript records
daily visits of the young man, during
which he related startling fragments
of nocturnal imagery. He was always
talking about some terrible Cyclope-
an views of dark and dripping stone,
with a subterrene voice or intelli-
gence shouting monotonously enig-
matical uninscribable gibberish. The
two sounds frequently repeated are
rendered by the letters “Cthul-
hu” and “R’lyeh®.”

On March 23, the manuscript con-
tinued, Wilcox did not come; he had
been stricken with an obscure fever
and taken to the home of his family
in Waterman Street. He had cried
out in the night, arousing several
other artists in the building?, and
had showed since then only alterna-
tions of unconsciousness and deliri-
um. My uncle at once telephoned the
family, and from that time watched
the case; calling often at the Thayer
Street office of Dr. Tobey™. The young
man’s febrile mind, apparently, was

“ R’lyeh — P’ipex
“ Thayer Street office of Dr. Tobey —
npuémuasn qoxkropa Tobu Ha Teiiep-cTputr
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dwelling on strange things; and the
doctor was shuddering as he spoke of
them. They included not only a rep-
etition of what he had formerly
dreamed, but concerned gigantic
things “miles high” which walked or
lumbered about. He never fully de-
scribed these objects but occasional
frantic words, as repeated by Dr. To-
bey, convinced the professor that
they were identical with the nameless
monsters he had depicted in his
dream-sculpture. Reference to this
object, the doctor added, was invari-
ably a prelude to the young man’s
lethargy. His temperature, oddly
enough, was quite normal; but the
whole condition was like true fever
rather than mental disorder.

On April 2 at about 3 p.m. every
trace of Wilcox’s illness suddenly
ceased. He sat upright in bed, aston-
ished to find himself at home and
completely ignorant of what had
happened in dream or reality?” since
the night of March 22. His physician
declared recovering, and he returned
to his quarters in three days; but he
was not able to help Professor An-
gell.?® All traces of strange dreaming
had vanished with his recovery, and
my uncle kept no record of his night-
thoughts after a week of pointless
and irrelevant usual visions.
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27 Om cea 6 nocmeau,
YOugAEeHHbLIl meM, KaK
OH OKa3zaacsa doma, u 6
noaHoOM HeeedeHuu om-
HOCUmeabHo moeo, 4mo
npoucxoouao 6o cHe u
Hasgy

Kak u B mpemyioxe-
HUU, aHAIM3UPYEMOM
B KOMMeHTapuu 25,
MPUYACTHBII 000POT,
00pa3oBaHHBIiI MpHU-
YacTHEM IPOILEIIIEeTO
BpeMeHU astonished,
SIBJISIETCSI OITHOPO/I-
HBIM YJICHOM Ipeio-
KEHMSI ¢ 000CO0JIeH-
HBIM albeKTUBHBIM

(T. €. 0O6pa3o0BaHHBIM
TpuiaraTeJbHbIM)
000pOTOM, 00pa3o-
BaHHBIM TpUJIaraTesb-
HbIM ignorant. OmHAKO
3mech 00a 06opoTa
SIBJISTIOTCST OOCTOSI-
TEJbCTBOM COIYTCTBY-
IOIIUX OOCTOSITEIILCTB.
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